
Michael Gordin Shore’s Get-CAST Raise the Bar Sudbury  

On Your Mark Comfort and Technique On Camera Audition Intensive 

24 hours of advanced training in a single weekend. 

Some of the most valuable training you’ll find.  

Take one day, or take both. It’s up to you - $250/day 

Or if you want to be in the room but aren’t ready to play, audit for $100/day. 

Teens and Adults 

Up your Technical Game.  

Stop limiting yourself by thinking that acting for the camera is merely playing the scene. 

www.michaelgordinshore.com  

DAY 1 – SATURDAY 

Silent Roles, Actor Roles and Small Principals.  No more than a handful of lines, so we can get really 
good at taking advantage of these smaller opportunities. After all, there’s a lot more small roles than 
there are big ones.  The actors who know how to turn these into fully developed scenes up their 
booking ratio drastically.   

-don't underestimate this one, even if you’re a seasoned veteran... this is all the subtle stuff. 

Using smaller roles we're going to deal with the fundamentals of on camera acting. Do this workshop 
before you concern yourself with 6 pages of sides, this is where you will learn how to give the camera 
something to shoot with a one liner, which is even more challenging for most actors. Saturday is when 
you'll learn that your silent acting and your listening are even more important than your big speech... 
it's the fundamentals of acting using short scenes as a vehicle. It's your foundation. Your ability to be in 
control of what you're doing, every step of the way. This Intensive isn’t about your acting ability or 
level of training, it’s about your ability to be yourself, a truthful human being who is comfortable or at 
least seems comfortable stepping up to the plate with courage and expertise in a situation that we all 
know feels awkward -- On Your Mark, with a camera pointed at you, yes, that’s the exercise. That's the 
job. The beauty of this class is that there is very little for the actor to prepare in advance, and yet it will 
deal with almost everything imaginable that comes up in the audition process. The scripts we’ll use for 
this workshop will be manageable-silent roles, one liners, actor roles,  so that everyone has a chance to 
work a number of different times. We will deal with auditioning and on set work, and we'll make sure 
you understand the differences between working for the audition room camera and working for the 
camera on the day. Lots more details in the section below. What we will cover on Saturday are the 
basics of acting on camera. It’s your foundation. Or your tune up. It's the difference between being 
general and winging it, and being specific, repeatable and adjustable.  What you learn here, you will 



use in every shot for the rest of your career. This isn't just the information you need, it's the HOW to 
actually do these things. Eventually you'll want to have years of this kind of training under your belt, 
start with a weekend. 

And it's easy.  One day of this work is enough to prep an absolute beginner to be ready to book simple 
jobs. A weekend of it, and you'll be sitting back shaking your head at how easy it is, and how hard it 
seemed before. You've got 75 IMDB credits?  If you don't walk away from this workshop asking 
yourself 'how did i ever manage to survive and work for the camera for all these years without knowing 
this stuff?' you'll be in a very small group. 

If you want to go deep and work hard while you learn to work efficiently, start here.  Walk really well 
before you run as fast as you can.  Besides, there are a lot more auditions like this than there are the 8 
pagers.  Get good at these skills so you book more jobs.  More than anything else I teach, these are the 
skills that will make you a better and more bookable professional actor. 

Some of the things we’ll cover are: 

ON CAMERA ACTING FUNDAMENTALS – SLATING, OWNING THE ROOM, TAKING 
REDIRECTIONS, MAKING STRONG AND APPROPRIATE CHOICES, DEALING WITH 
NERVES, SCRIPT ANALYSIS, CLOSEUPS, REACTION SHOTS, SILENT SHOTS, BODY AND 
FACE CONTROL, LISTENING, AND BEHIND THE EYES EMOTION WORK *no more than an 
hour or two of prep needed for this day.  MORE DETAILS BELOW 

DAY 2 – SUNDAY 

Meatier stuff. Larger roles. Monologues, large principals, guest leads, etc.  If you’re experienced 
enough to handle 8 pages of sides with 2 or 3 scenes, that’s what you’ll get.  If you’re only able to 
handle one scene, don’t worry, that’s what you’ll get.  This is where we will push the envelope with 
more material, more complex acting, and more detailed technical work.  But even if you’re not a very 
experienced actor, this will still be easily within your grasp.  It’s the logical extension of what we will 
do on Saturday. 

There are many details to consider, even for a one line part.  Once you get up to a couple of pages, or a 
couple of scenes, your focus will want to get pulled to making sure you know your words.  And you do 
need to know them.  But you also need the same meticulous attention to detail that you needed to take 
advantage of your smaller opportunity.  Only this time, you’ll need dozens of details instead of a 
handful.  What’s the arc of the scene? Of the character over the two or three or four scenes they’ve 
given you? How are the scenes different from each other? Why did casting choose THESE scenes, 
what are they hoping to see?  Plus, it’s a lot more memorizing, a lot more technical work, a lot more 
fake eyelines, a lot more listening... and then, there’s the different emotional states in the different 



scenes... in scene one, you’re weeping at your father’s funeral. In scene two, you’re happier than 
you’ve ever been. And you’ve got about 5 seconds to make the switch.  Then you’ll have to be able to 
drop your choices and adjust to redirections which will affect pages, not lines.  It’s not harder, it’s only 
more detailed and requires more work. 

Your competition for any audition you get is top notch.  The best working actors in Toronto, in fact, in 
Canada, want to come to Sudbury and North Bay to work.  If you want to take their jobs away, you’re 
going to have to be just as good on the mark as they are.  And it’s easy to understand how to do it.  I 
will show you.  I’ve booked 5 jobs in the last three months including a supporting lead in a movie and a 
recurring role in a series.  But I also go out for actor roles.  If you want to take my job away from me, 
you better be ready when you get up to your mark.  If you’re well prepped and know how to do your 
job well, you’ll succeed.  All things being equal, they will choose based on taste.  But all things being 
equal means your audition has to be as good as mine.  And then, if their taste leans your way, you’ll 
book it and I won’t. 

Some of the we will cover are: 

 MEMORIZING TOOLS, TAKING REDIRECTIONS, MAKING STRONG AND APPROPRIATE 
CHOICES, DEALING WITH NERVES, SCRIPT ANALYSIS, CLOSEUPS, REACTION SHOTS, 
SILENT SHOTS, BODY AND FACE CONTROL, LISTENING, AND BEHIND THE EYES 
EMOTION WORK. 

IN A FIVE LINE SCENE, THERE WILL BE A FEW THINGS TO CLEARLY DELIVER.  IN FIVE 
PAGES OF SCENES, THERE WILL BE DOZENS.  OUR GOAL IS TO NAIL THEM ALL. 

If you want to hear me really go into detail about how I’ll approach the weekend, read on: 

Here's a lot more specifics on what we'll be doing on the weekend: The point is this, even a one line 
scene is a short play, with a moment before, an inciting incident, the line or scene, beat changes with 
reaction shots that depend on emotional transitions, then a moment after. Even a one line scene has the 
potential to be auditioned this way, if the actor sees and then seizes the opportunity. I’ll teach you how 
to do this simply and repeatably, and your confidence in the audition room will skyrocket because 
you’ll know what to do and you’ll be nailing your performances consistently. But I’ll do it with scripts 
of reasonable length so we can concentrate as much on “everything around the actual line” as we do on 
the line itself, which means the whole plan, prepare, practice, then play process that starts the moment 
you find out you have an audition. Delivering your line or lines convincingly and nailing the moment 
that all this work is about will definitely be covered, yet the focus will be on developing expertise at the 
stuff that surrounds it so that you can get out of your own way and hit your line out of the park each 
and every time the red light is on. What I teach is specific, providing you with the tools and techniques 
you need to deal with many issues that fall into the general category of “yeah I know what I have to do, 



but how do I actually do that”, like how to prepare for an audition, how to memorize dialogue, how to 
play scenes which have a ton of physical action in them, how to adjust the scene to make it Audition 
friendly, how to make choices about props, how to shift cleanly and instantly between scenes which 
require drastically different emotional states, how to choose eyelines for the scenes, what to expect 
from the reader, how much you are allowed to move around the space, how ‘big’ you can be without 
being too big for the camera, how to make that decision based on the genre of the show, how to handle 
the questions they throw at you when you’re on the mark, the informal interview, so you close the deal 
instead of blowing it, how to handle yourself in the room, how to deal with nerves, how to be 
repeatable both emotionally and physically, how to adjust to redirections, how to own the room, how to 
nail auditions, how to prepare for set once you book the job, how preparing for, rehearsing, and acting 
on set will be different than acting in the studio, there’s no end to the list of things the actor must learn 
how to do on top of how to deliver the scene convincingly. You can’t be a professional actor if you 
don’t book jobs and make it to set, and you won’t last long as a professional actor if you don’t know 
how to work on set once you get there. Stop limiting yourself by thinking that acting for the camera is 
merely playing the scene. 

With the right guidance and training, you will own the room in ways you never thought possible, using 
craft + technique, and your audition skills and booking rate will, along with your confidence, improve 
drastically.  

If you consider yourself an expert, highly trained actor at the ‘in the scene’ part but still recognize that 
the technical issues I’m talking about are only half in you, then take this workshop and stop holding 
yourself back with small details. Acting for the camera is only half about the skillful and believable line 
delivery, the rest of it is a technical exercise geared towards satisfying the needs of the different 
departments, and if you’ve never honed your technical skills, you’re not doing as well as you could be 
when the camera is rolling.  

And we all know that auditioning and acting on set are different beasts, so ask yourself if you’re as 
good an auditioner as you are an actor, because if you’re nervous or unsure of what to do and how to do 
it in the Audition room, if you’re not booking as many roles as you could be, there’s room for 
improvement in your game. Most actors, beginner and veteran alike, leave their first Get-CAST session 
saying that they didn’t know half the stuff we dealt with even existed. 



Everything we do will be on camera, and when you aren’t on the mark, you’ll be behind the camera 
watching from the director’s and producer’s perspective. Understand what casting sees. Understand 
what it takes to book and then do great work on the day. 

This is some of the most valuable film and TV training you'll find. Be the one left standing when all 
around have fallen. Without training there can be no skilled behaviour. Get Chameleon Audition 
Survival Training. Get-CAST  

Please join our Facebook group: https://www.facebook.com/groups/188160921314666/ 

email get-cast@hotmail.com  Facebook Michael Gordin Shore  Twitter/Insta MichaelGShore

https://www.facebook.com/groups/188160921314666/
mailto:get-cast@hotmail.com

